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“The staff and board of the Dallas Museum of Art 
(DMA) have done an extraordinary job facilitating 
the growth of a museum of vital relevance to the 
U.S. and the world. The museum is both fortunate 
in its resources and strategic in their use, and we 
commend the DMA for many initiatives that 
advance not only the museum itself, but the field 
overall. We particularly commend the culture of 
innovation, transparency, and informed risk-taking, 
as seen in your educational and interpretive 
platforms. This is clearly demonstrated by programs 
like the Center for Creative Connections and DMA 
Friends – projects that have established precedents 
for learning strategies, research, and information 
gathering.”  
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Type of Visitor

Hobbyist
29%

Facilitator
13%

Recharger
23%

Explorer
20%

Experience Seeker
15%

Hobbyist
Student, Amateur Artist, Professional

Recharger
Wants a place to escape, relax

Explorer
A curious person

Experience Seeker
A tourist with a must-see list

Facilitator
Parents, Out of town guests, Couples on a date
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Have You Been to the Museum Before?

39.22%

15.69%

16.18%

8.09%

20.83%

First Visit

Once Before

2-5 Visits

6-10 Visits

More than 10 Visits

0.00% 10.00% 20.00% 30.00% 40.00% 50.00%

2015

4%

11%

25%

20%

11%

29%

Never

1 time

2-3 times

4-6 times

7-10 times

11 or more

0% 5% 10% 15% 20% 25% 30% 35%

2008
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Demographics
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Comparisons to the DFW Combined 
Statistical Area (CSA)

● The CSA includes Dallas, Ft. Worth 
and other major regional 
metropolitan areas, as well 
adjacent micropolitan areas such 
as sulfur springs.

● The DFW CSA is the 7th largest in 
the United States by population 
with 7.2 million people. For 
reference, this is larger than 
Houston or Philadelphia’s CSA.
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Age at the DMA and in DFW

14.0%

14.3%

14.7%

14.6%

16.8%

27.5%

12.59%

7.16%

9.36%

21.48%

46.42%

2.72%

0% 5% 10% 15% 20% 25% 30% 35% 40% 45% 50%

60<

50-59

40-49

30-39

18-29

17>

Age DMA

Age DFW
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Age at the DMA in 2008 and Today

12.59%

7.16%

9.36%

21.48%

46.42%

2.72%

0% 10% 20% 30% 40% 50%

60<

50-59

40-49

30-39

18-29

17>

2015

18%

22%

17%

17%

16%

9%

0% 5% 10% 15% 20% 25%

65+

54-64

45-54

35-44

25-34

 <25

2008

*note – the scale of ages surveyed in 2008 differ from the ages sampled in 2015
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Race DMA in 2008 and Today

14%

2%

9%

13%

62%

0% 10% 20% 30% 40% 50% 60% 70% 80% 90%

Multiple Races

American Indian

Asian

Black/African American

White

2015

2%

1%

2%

4%

85%

0% 10% 20% 30% 40% 50% 60% 70% 80% 90%

Other

American Indian

Asian

Black/African American

White

2008
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Race at the DMA and in DFW

2.5%

0.1%

5.2%

0.5%

14.4%

69.8%

13.77%

0.50%

9.35%

1.56%

13.25%

62.08%

0% 10% 20% 30% 40% 50% 60% 70% 80%

Multiple Races

Haiiwan/Pacific Islander

Asian

American Indian

Black/African American

White

Race DMA

Race DFW
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Ethnicity at the DMA and in DFW

26.6%

26.88%

6.00%

0% 5% 10% 15% 20% 25% 30%

Hispanics DFW

Hispanics DMA

Hispanics DMA 2008
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Democratic Republic of the Congo; 
Songye peoples, Eki or Kalebwa
group
“Four Horn” Community Power 
Figure (nkishi)
Late 19th-early 20th century
With three Common Waterbuck 
Antelope (Kobus ellipsiprumnus) 
horns and one Domestic Goat 
(Capra hircus) horn attached to the 
head, a beaded collar of Common 
Waterbuck Antelope (Kobus 
ellipsiprumnus) hide around the 
neck, and an African Civet 
(Civettictis civetta) hide draped from 
the waist.
Height:  21 7/8 inches
Height as mounted:  31 5/8 inches
2014.4.1.McD
Credit line: The Eugene and 
Margaret McDermott Art Fund, Inc. 19



India:  Western Rajasthan or 
Gujarat

Bracket with celestial 
attendant

12th/13th century

Marble

Height:  28 3/4 inches

Credit line: The Cecil and Ida 
Green Acquisition Fund and 
gift of David T. Owsley via the 
Alvin and Lucy Owsley  
Foundation
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Maya Ek

Chuah Effigy 

Vase

Maya vessel
Late Classic
(A.D. 700-900) 
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Jean Antoine 
Theodore Giroust
(French, 1753 -
1817)

The Harp Lesson, 
1791
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Konrad Lueg (German, 1939-
1996)
Untitled (Champignons . . .)
1967
Silkscreen on canvas
57 x 39 1/8 inches
Credit line: DMA/amfAR
Benefit Auction Fund
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Google Art Project

• DMA added more than 500 works

• Visitors can browse objects by artist 
name, artwork, type of art, etc.

• More than 57,000 high-res objects 
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The Keir Collection of Art of 
the Islamic World
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Homberg Ewer,
brass inlaid with silver
Northern Iraq, Mosul, dated 1242, 
signed by the renowned master of 
metalwork “Ahmad al-Dhaki al-Mawsili”
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Slip painted bowl, Persia or Central Asia, Nishapur or Samarkand, 10th-11th century, 
with inscription “al-yumn” (Good Fortune) 36



Luster-painted tile
Persia (Kashan), 
13th century
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The Medallion carpet (known as the Stora Carpet), Persia, 16th century

It bears the distinction of being the only other Safavid carpet with a direct relation to 
the renowned Ardabil Carpet. 
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Miniature

Emperor Akbar with his grandson, 
prince Khusraw
India
Mughal School, c. 1600-1605
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The Keir Collection holds the best and 
largest collection of Islamic rock 
crystals after the Treasury of San 
Marco, Venice

Sculpted Rock Crystal Ewer with Lions
Egypt, 10th-11th Century
Mount by Jean-Valentin Morel
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INCA

Conquests of the 

Andes

May 15 – November 15, 2015
Chilton II
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Jackson Pollock: Blind Spots
November 20, 2015 to March 20, 2016

Chilton I
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Jackson Pollock

Number 18 (1951)

Whitney Museum of American Art 

(confirmed)

Jackson Pollock

Black Flowing, Number 8 (1951)

National Museum of Western Art, Tokyo

(confirmed)
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Jackson Pollock

Number 14 (1951) 

Tate (confirmed)
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Untitled (1951)
Ink on mulberry paper
MoMA (confirmed)

Untitled (1949-50)
Painted Terracotta
Private Collection (confirmed)

Number 26 (1951)
Enamel on canvas
Private Collection (confirmed)
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1967.8
Jackson Pollock
Portrait and a Dream, 1953
Oil and enamel on canvas
Dallas Museum of Art, gift of Mr. and Mrs. Algur H. Meadows and the Meadows Foundation, Incorporated
Value: $25,000,000.00, updated by Christie’s in January 2013
For the exhibition Jackson Pollock: Blind Spots, organized by Tate Liverpool. The
exhibition opens at Tate Liverpool in June 2015 and then travels to the Dallas Museum
of Art
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Spirit & Matter

Masterpieces from 

the Keir Collection 

of Islamic Art

September 18, 2015-
Fall 2016

Focus I Gallery
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DIVINE 

FELINES

Cats of 
Ancient 
Egypt

Opens October 2016
Chilton I
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Rebecca 

Warren

February 19 – July 15, 2016
Hoffman Galleries
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Irving Penn

Beyond Beauty

April 15 – August 14, 2016

Chilton II
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Splendors 
of the 

Venetian 
Renaissance

Masterworks from the 
Accademia, Venice

Opens Early 2017
Chilton 52



Vermeer
in Focus

IRIS VAN HERPEN
Opens Spring 2017

Chilton
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Co-organized with 
Musée National des 
beaux arts de Quebec

Tentative: 
Spring 2019

Berthe Morisot
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The Edith O’Donnell 

Institute of Art History
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North Entrance 
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Naturalization Ceremony

April 6 69



manderson@dma.org

@MaxAndersonUSA
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